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Kazuo Ishiguro の The Remains of the Day（1989）
の一節を学生たちと読んでみることにする。
One memory in particular has preoccupied me
all morning — or rather, a fragment of a
memory, a moment that has for some reason
remained with me vividly through the years. It
is a recollection of standing alone in the back
corridor before the closed door of Miss Kentonʼs
parlour; I was not actually facing the door, but
standing with my person half turned towards it,
transfixed by indecisiion as to whether or not I
should knock; for at that moment, as I recall, I
had been struck by the conviction that behind
that very door, just a few yards from me, Miss
Kenton was in fact crying. As I say, this
moment has remained firmly embedded in my
mind, as has the memory of the peculiar
sensation I felt rising within me as I stood there
like that. However, I am not at all certain now
as to the actual circumstances whtich had led
me to be standing thus in the back corridor. It
occurs to me that elsewhere in attempting to
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gather such recollections, I may well asserted
that this memory derived from the minutes
immediately after Mis Kentonʼs receiving news
of her auntʼs death; that is to say, the occation
when, having left her to be alone with her griel,
I realized out in the corridor that I had not
offered her my condolences. But now, having
thought further, I believe I may have been a
little confused about this matter; that in fact this
fragment of memeory derives from events that
took place on an evening at least afew months
after the death of Miss Kentonʼs aunt — the
evening, in fact, when the young Mr Cardinal













































































































































































































































The door of Henryʼs lunchroom opened and two
men came in. They sat down at the counter.
“Whatʼs yours?” George asked them.
“I donʼt know,” one of the men said. “What do
you want to eat, Al?”
“I donʼt know,” said Al. “I donʼt know what I
want to eat.”
Outside it was getting dark. The street-light
came on outside the window. The two men at
the counter read the menu. From the other end
of the counter Nick Adams watched them. He






















































グマン英英辞典⽞にはʠderog. to complain (too much)






































He said to me, “What is this？”
〈間接話法〉















































Mrs. Dalloway said she would buy the
flowers herself.
For Lucy had her work cut out for her. The
doors would be taken off their hinges;
Rumpelmayerʼs men were coming. And then,
thought Clarissa Dalloway, what a morning —













ʠRumpelmayerʼs men were coming.ʡは，前文ʠThe
doors ... hinges.ʡとセミコロンでつながっているこ
とから，ʠRumpelmayerʼs ...ʡは，ʠThe doors ...ʡの説
明である。つまりʠThe doors ... a beach.ʡも，ダロ
ウェイ夫人の意識を表現したものであると考えられ
る。




で呼びかけていることから，ʠFor Lucy ... her.ʡも，
ダロウェイ夫人の心の中で発せられている言葉であ
ると推測できる。ちなみに，第⚑パラグラフの直後











































前文のʠMrs Dalloway said ...ʡにおけるʠshe would









































A charming woman, Scrope Purvis thought her
(knowing her as one does know people who live
next door to one in Westminster); a touch of the
bird about her, of the jay, blue-green, light,
vivacious, though she was over fifty, and grown
very white since her illness. There she perched,


















Dalloway saidʡからʠthought Clarissa Dallowayʡへ
の変化にも学生たちの注意を向けさせたい。同一人











































































































































シャンディ⽞の正確なタイトルは The Life and




I wish either my father or my mother, or
indeed both of them, as they were in duty both
equally bound to it, had minded what they were
about when they begot me; had they duly
considerʼd how much depended upon what they
were then doing;—that not only the production
of a rational Being was concerned in it, but that
possibly the happy formation and temperature
of his body, perhaps his genius and the very
cast of his mind;—and, for aught they knew to
the contrary, even the fortunes of his whole
house might take their turn from the humours
and dispositions which were then uppermost;
—Had they duly weighed and considered all
this, and proceeded accordingly,—I am verily
persuaded I should have made a quite different
figure in the world, from that in which the
reader is likely to see me.—Believe me, good
folks, this is not so inconsiderable a thing as
many of you may think it;—you have all, I dare
say, heard of the animal spirits, as how they are
transfused from father to son, &c. &c.—and a
great deal to that purpose:—Well, you may take
my word, that nine parts in ten of a manʼs sense
or his nonsense, his successes and miscarriages
in this world depend upon their motions and
activity, and the different tracks and trains you
put them into, so that when they are once set a-
going, whether right or wrong, ʼtis not a half-
penny matter,—away they go cluttering like
hey-go mad; and by treading the same steps
over and over again, they presently make a
road of it, as plain and as smooth as a garden-
walk, which, when they are once used to, the
Devil himself sometimes shall not be able to
drive them off it.
Pray my Dear, quoth my mother, have you
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not forgot to wind up the clock?— Good G..!
cried my father, making an exclamation, but
taking care to moderate his voice at the same
time,—Did ever woman, since the creation of the
world, interrupt a man with such a silly
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summary
A literary text is very effective in helping the
students to have the experience of noticing and the
practice of considering. What is the most important
is where and how we should ask them questions in
the class. Adequate questions at adequate times will
motivate the students to consider about the text,
and moreover, about the world and themselves. This
paper proposes 50 effective questions in the class of
18th century English novels. In this part, 10
questions will be discussed mainly about narrative
styles of fiction, Laurence Sterneʼs Tristram Shandy,
and what we can learn from studying literature.
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